
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE ART JOURNAL. 



THE CENTENNIAL EXHIBITION 



X. 




Selections from the Chinese Exhibit. 



WE supplement a selection from the Chinese exhibit at the 
Philadelphia Exhibition, given in Number V. of this series 
{Art Journal for October, 1876), by the accompanying illus- 

lor 



tration, which shows, in addition to a collection of vases and 
bronzes, several examples of Chinese skill in cabinet-making and 
carving. The bedstead given here was one of the most unique 
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and admired objects in the Exhibition. It is said to have occupied 
several workmen four years to complete, and certainly the marvel- 



lous details and finish of the structure render the assertion pro- 
bable. The framework is of dark wood, relieved in places with 




Italian Carving. 



light wood, and inlaid with ivory at numerous points. The upper 
parts of the posts show dogs, head downward ; and the bases are 
human figures, semi-grotesque, and above them dragons twining 



round secondary posts ; these support a superstructure of cai-ved 
work so elaborate and delicate as to excite the wonder of 
every one who studied it. The upper frame is inlaid with pearl, 



J 



THE ART JOURNAL. 



83 



representing views on land and water. Tlie wardrobe is an excel- 
lent example of carving-, which experts say is produced by tine 



fret-saws, the work being finished and rounded by the chisel. 
Among the bronzes shown in the illustration are several of great 




Wardrobe, Vase, and Bronze, fro?n Japait. 



antiquity. The low-standing one in the foreground to the right is 
said to be 3,800 years old ; it is covered with quaint designs of 



dragons, &c. The three others shown in the foreground are also 
of ancient manufacture ; the one on the stool was purchased for 



84 



THE ART JOURNAL. 



Tf77Fi^TT|irfff^^ 




Selections from the French Exhibit. 



the Royal Museum of Berlin. Several porcelain vases seen in 
the illustration are of the finest ware. Beyond the bedstead are 
some very old and choice jars, made of a material finer than any 



now used, the art of preparing it having been lost centuries ago. 
The two tall white jars are 700 years old ; the teacups 800 years 
old ; they are of immaculate whiteness, and are stamped on the 
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side with inscriptions indicating that they were made for imperial 
use. The dark jar by their side is 350 years old, and the dark jug 
to their right is asserted to be 800 years old. The tall vase stand- 
ing on the floor, next beyond the wardrobe, is one of the elaborate 
and wonderfully-painted porcelains so conspicuous in Chinese col- 
lections. A round screen and an upright square one are shown, 
both of dark-wood frames, with elaborate carved and open work, 
the panels being of porcelain decorated with pictures. 

The specimen of Italian carving that we give on page 82 is note- 
worthy. It is designed apparently as the frame for a mirror, but its 
interest lies in the fact that it is an attempt to illustrate a ruin by 
carving in wood. As an exhibition of skill it is marvellous, although 
we cannot think it quite within the legitimate purpose of Art. The 
wood is a dark walnut, and is so carved as to give an impression 
of immense age ; one had to look at it closely in order to detect 
whether the peculiar decayed-looking surface of the wood was 
really given to it by age or by the carver's tool. While it may be 
criticised as an instance of misplaced ingenuity, no one can deny 
that the artist's purpose is most successfully acomplished : in 
delineating a ruin he has given to his work every semblance of 
great antiquity. 

We gave, in Number VI. of this series {Art Journal for No- 
vember, 1876), some specimens of Japanese work. We now give 
(page 83) a specimen of remarkable carving, with additional exam- 
ples of vases from that strange country. The wardrobe stands 
about eight feet high, is of a dark wood resembling black walnut. 
Upon the front and side panels are trees and plants carved in re- 



lief, with the highest artistic skill. Ornaments surround it in i7ita- 
glio relief, surmounted by birds in bold relief. The carving here 
is in remarkable contrast with the Chinese on a preceding page. 
While the latter consists mainly of minute and delicate work, the 
Japanese is bold and broad in character — fairly sculpturesque in 
design and treatment. It is strikingly ditferent, not only from the 
Chinese example, but from European or our own carving, and is, 
therefore, full of suggestion for the Art-workmen of other coun- 
tries. 

The tall vase stands some six feet high ; it is of china, painted in 
colour and gold. The second vase is of bronze, inlaid with gold and 
silver ; the picture in the panel, inlaid with the same metals, repre- 
sents a sort of Japanese Santa Clatis, who, with toys, is ascending 
a hill of snow ; above is suspended a rope hung with toys, and in 
the background is a tree illuminated. 

The objects in the illustration on page 84 were in the French 
exhibit. In the background is a secretaire of ebony, with beauti- 
fully-executed panels in faience. To the right of the picture is a 
flower-stand of carved ebony, surmounted by a vase of dark /^i>;/^^, 
with figures in relief of a creamy-white. The large vase in the 
foreground is of blue porcelain, relieved with ornaments in lighter 
colours and gilt ; the vase by its side is of dark-blue porcelain with 
handles in a light tint ; that on the table is of a white body, with 
yellow and blue ornaments. The table is of ebony, with panels of 
faience. The articles are all of great elegance and beauty, and 
have the refined characteristics of the French taste in decorative 
Art. 



MEDICEAN PORCELAIN 



FROM THE CASTELLANI COLLECTION. 



N Fortnum's " Descriptive Catalogue of the Maioli- 
ca, Hispano-Moresque, Persian, Damascus, and 
Rhodian Wares," in the Kensington Museum, on 
page Ixv. of the Introduction, this nnost careful au- 
thority calls particular attention " to the early en- 
deavours made in the sixteenth century, through- 
out Europe, to discover a method of making 
porcelain similar in its qualities to that imported from China." 
Mr. Fortnum states further, that "under the patronage of the 




grand-duke Francis I., about 1580, experiments were made which 
at length resulted in the production of an artificial porcelain 
of close body and even glaze. The existence of such a production 
and the history of its origin have been revealed to us only within 
the last few years, and we are indebted to Dr. Foresi, of Florence, 
for having made this discovery, so interesting in the history of 
ceramic arts." 

Before then (Dr. Foresi's researches), the production of European 
porcelain had been attributed to Bottcher. In the Prime collec- 
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Medicean Bowl. 



tion, in the Metropolitan Museum of Art, an example of Bottcher's 
early work may be seen. As to the claims of Dr. Dwight, of Ful- 
ham, in 1671, of St. Cloud in 1695, or of Bottcher in 1709, Dr. 



Foresi's discovery of certain notes existing in the manuscripts be- 
longing to the Magliabecchian Library, descriptive of the compo- 
sition of peculiar earths, and the details ot working them so that 



